Our last two articles, as the reader will remember, were devoted to a consideration of the forms of teeth and their arrangement in the arch, with sole reference to their beauty and natural appearance.
the essential conditions of art from their association with mechanical skill.
But as mechanical excellence ranks below artistic, it is not uncommon to find the requirements of the former only, fulfilled.
This article therefore, like those preceeding, pre-supposes that in making an artificial denture, all that mechanical skill can perform, has been, or will be accomplished.
In the sculptor's art, every excellence desired in the finished marble, must be wrought out in the plastic clay; every thought which form or feature is required to express must provided for in this model. There can be no conception of the divine.
Winckleman thought he recognized in the Greek gods certain of the nobler features of the animal creation, indicating that they invested their deities with those attributes of the animals which they most feared.
There is a coloring of probability in this, as we know it was a favorite idea of many heathen nations to enshrine their deities in the forms of animals. The former is cold, mathematical, uncompromising ; the latter living, animated, divine. The former is predetermined and hereditary, governed by laws beyond our control ; the latter is the fruit of the affections, the creation ot ourselves.
The bones of the head determine its shape and in the normal adult admit of no modification. The musclcs of the face govern the expression, and this beauty, an emanation of the soul, may be cultivated without limit.
As the soul is nobler than the body, so beauty of expression transcends that of mere shape. As the bones of the face determine its type, and as beauty in the form is dependent upon their shape ; observation teaches us that in a vast majority of the human species, this beauty in all the features is unattainable by the adult in his normal state.
In the growth of the face, as we have seen, the excessive developement of the jaws, alveolar processes and teeth, contributes more to the brutal aspect of the countenance than the exaggeration of any other feature.
Judged by any standard of physical beauty, great depth of face from the nose to the chin is a deformity. Protruding jaws and prominent teeth, with lips that find difficulty in covering them, is still worse ; a receding lower jaw and chin is lacking in dignity, while a full lower jaw and retreating upper lip, takes from the mouth its intellectual character.
In a narrow jaw with two prominent front teeth, we see the rat-like look of the rodentia. The levator muscles of the upper lip, produce at times the finest action ever witnessed about the mouth.
We are so familiar with these exhibitions that they pass unnoticed, yet if we were to try the experiment of reversing faces in our observation we should be struck with the wonderful activity of the human countenance.
None of these muscles are directly concerned in the expression of the meaner passions which govern the brute.
The office of the Zygomatic combined with the Buccinator is chiefly to raise and retract the angle of the mouth.
These muscles which are common to man, and the car- Expression is not the result of the action of any single muscle, but rather of the combined action of the aggregate : and, not altogether by their contraction ; but by the tension of some, and relaxation of others.
As the natural tones of the voice are universally understood without respect to speech, so do the movements of the features appeal directly to all; like the brand of Cain, the heart is indelibly stamped upon the countenance, and its emotions are read in a language which needs no interpreter.
{To be Continued.)
